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Susan Monserud’s  current exhibition is an exploration of man-made 
structures: bridges, scaffolding and trusses. The focus is hardly surprising 

given the artist’s background as an architect. However, the evolution of this 
body of work is closely related to the natural elements of her previous show at 
the gallery — grasses and stones. 

I ndeed, the initial canvases of this 
series from 2010 and 2011 clearly 

reference her earlier paintings in 
terms of form and line, from which 
has evolved the specific architectural 
focus of the later pieces. Also in 
common with her previous work 
is a fascination with the infinite 
permutations of a singular idea 
through repetition and evolution.

T he first painting in the series, 
Dark Start, is rooted in the 

organic forms of grass and rock, 
but from a much more ambiguous 
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viewpoint. When seen in context 
with both past works and those 
that follow, this canvas acts as a 
seminal transition between them.  
By Revelation and Shifting, 
both painted in 2011, the natural 
forms have begun to give way to 
overtly architectural components 
of trusses and beams.  
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Monserud’s work embodies 
a fascination with the 

infinite permutations of 
a singular idea through 

repetition and evolution.
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T he works remain abstractions 
of reality. While the reference 

to the physical is clear, it is 
the vicissitudes of the objects 
that are central to the artist’s 
vision. Tremendous energy and 
tension are derived from her 
endless manipulation of static 
form.

B y Passing Through (2013), 
Monserud has fully  

embraced the world of man-
made creation. The body of 
work thereafter explores  
distance and scale, complexity 
and simplicity, in a constantly 
evolving path to discovery. Each 
work informs the others, yet 
each is also a unique and precise 
examination of different aspects 
of a greater whole. Monserud’s  
intention is not clarity but  
ambiguity. It is the manipulation  
of perception that most intrigues 
her, the aesthetic joy of taking an 
object out of its natural context 
and viewing it through a new 
perspective.
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It is the manipulation of
perception that most intrigues 
her, the aesthetic joy of taking

an object out of its natural
context and viewing it through

a new perspective.
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T he intricate nature of Acceleration 
is in sharp contrast to the 

calligraphic simplicity of Monserud’s 
Mark Series, yet each inexorably 
contributes to the understanding 
and appreciation of the other. It is 
equally fascinating and illuminating 
to view the Mark paintings of 2013 
in conjunction with her Round Marks, 
works on paper from her earliest 
days as a painter in college. When 
viewed side by side, the artist’s 
fascination with evolution, discovery, 
and serial exploration is encapsulated 
with glorious purity and grace, 
beautiful glyphs from which it is 
left to the viewer to distill meaning.
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Leaving 
Dark Start
Revelation
Shifting
Passing Through
Acceleration
Topping Off Series
Mark #2
Mark #3
Round Marks #1
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